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AnNoORE marchal

; Marchal is one of the supreme musicians of our day. His
André M that often maligned and much misunderstood

rgan— ,
wprk for the org ts_stands k?feﬁ(fie Ct;;sa_ls. for tl:f celtlg; lﬁ;rekéler’s for
. 1: 0 and Rachmaninoff’s for the¢ plano. t sixty-five Marchal
;;sbea twt‘[))gn},)ei ght of his career. qu forty years he has wrestled with
the problems of interpretation in the most intractable of musical
mef;adr & Marchal is a native of Paris. His earliest studies were at
the National Institute for the Blind, where he later became a teach-
er, and where his upils included Jean Langlais and Antoine Rebou-
lot. At the age OP seventeen he was invited by Eugéne Cigout to
enter his organ class at the Paris Conservatory. There, in 1913, Mar-
chal gained the “Premier Prix” for organ playing and improvisation,
winning a special prize for counterpoint and fugue two years later.
After assisting Gigout as organist at Saint-Augustin, Marchal was
appointed orﬁ‘anist at Saint Germain-des-Prés in 1915, a post he
relinquished thirty years later when he succeeded Joseph Bonnet at
Saint-Eustache, which houses one of the finest organs in Paris.
Between the two World Wars, Marchal developed his career as
a recitalist. He first visited the United States to give a series of
recitals in the Cleveland Museum of Art, presenting nearly the
entire organ music of Bach. Since then he bhas made pumerous
transcontinental recital tours. He is a frequent visitor to most of the
important European musical centers; there can be few boasting of
an I&rgat})) (if n]laerg wl;ere he has not been heard. 3
archal’s Bach playing stands alone. Rejecti it
romantic approach toytlh?eg chief glory of theJ orzgrgx gSel;tI:)hailshomi]l
as the more recent but equally false aesthetic of rnetrolx;y iW‘e
transigeance and excessive staccato, he has arrived b
insight into the organ music of Bach which li:se ta:ha sl
art V%'sh an interpreter. y b
ere moderns are concerned, M y i
}I;‘j;egch.bias,llb@l(ut X]nlike some pg.’yer;u ;fb li:)tjiss éggg:;%zz,l;:se:tgzg :g
his juniors, like Alain, Langlais, and Messiaen. Co
immediately preceding generation have al ¢ b St
to his art; Tournemire and Vierne insc ’be%u s ot ue gratelu}
ol dund Bt inscribe works to him. Comple-
wideakriowledge of :]ul egaglhz’lss t?(')}ntzf e B?Ch i A
only in Germany and France, but in ;ntﬁ)o raéles e i ia el
impeccable taste in music is reflected i ill; e et
of Marchal’s interpretations as well a1 ext.raordinary e
have become a feature of his reci:talis S Whiz
organists of the past, like Bach, H N wemlniithe cays of
Marchal’s art will survive him i Slndel, i aod fimnck
recordings, but it is still i tae work of his pupils and in his
person. 2 our privilege to hear this great organist in
APRAHAMIAN, “The Sunday Times,” London
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PROGRAM
GYMPHONIE . o.ooeeenannnsrneen, N. LeBégue (1631-1702)

DEUNXIEME BUITE | cnvs ot 550 L. N. Clérambault (1676-1749)
Plein-Jeu
Duo
Trio
Basse de Cromorne

Flutes
Récit de Nazard
Caprice sur les Grands Jeux
TRIO-SONATA V ... ees J. S. Bach (1685-1750)
Allegro
Largo
Allegro
PRELUDE anxo FUGUE IN G MAJOR .. J. S. Bach (1685-1750)

— INTERMISSION —

CHORALE IN E MAJOR .............. C. Franck (1822-1890)
IMPROMPTU® . ... s onbciiamvm iy snss L. Vierne (1870-1937)

ACCLAMATIONS (sur le texte des Acclamations

Carolingiennes ) extrait de la Suite Médiévale®
J. Langlais (1907- )

IMPROVISATION on themes submitted by ... Seth Bingham

*Dedicated to André Marchal




